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searching inquiry into the poet's personal relation to his
work. The knowledge as to whether a poet belongs to the
introverted or to the extra verted type of man is not enough ;
since both types have the possibility of creating at one time
in the extraverted, and, at another, in the introverted
attitude. This can be observed with Schiller, in the difference
between his poetical and his philosophical works; with
Goethe in the contrast between his'perfectly formed poems
and his obvious struggle in the shaping of his material in
the second part of Faust; with Nietzsche in the difference
between his aphorisms and the coherent stream of Zarathustra.
The same poet may have quite different attitudes towards
his various works, and the particular standard to be applied
must be made dependent upon the particular relation
prevailing at the time of production.
This question, as we now see, is infinitely complicated.
But the complication is still further aggravated when our
judgment must also include the above-mentioned considera-
tions concerning the case of the poet who is identical with
the creative impulse. Should it chance that the conscious
and purposeful manner of production with all its apparent
consciousness of intention is nevertheless a mere subjective
illusion of the poet, then his work will also possess the same
symbolical qualities, passing into the indefinable and thus
transcending contemporary consciousness. But in this case
these qualities would remain hidden; for the reader would
likewise be unable to reach beyond the limits of the author's
consciousness, which are themselves fixed by the spirit of
his time. He too moves within the limits of contemporary
consciousness, with small hope' of availing himself of some
Archimedian point outside the orbit of his world by which
he could raise, as it were, his contemporary consciousness
off its hinges. For nothing short of this would enable
him to recognize the symbol in a work of this kind; the symbol
being the possibility and intimation of a meaning higher and
wider than our present powers of comprehension can seize.

